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AS Time is indifpenfibly necefsary to all Students in Mufic, it is proper in i firft place to illuftrate the differs 

ent Marks and Characters by which it is exprefsed. 

e 

On Time. 

There are two forts of Time,viz. Common & Triple: Common Time confifts,in general, of ene Semibreve 

2 Minims, 4 Crotchets, 8 Quavers, 16 Semiqnvavers, oer 32 Demifemiquavers. 

Semibreve Minims Crotchets Quavers a adil Demiferniquayers 



One Semibreve QO — is cqual to ae ae 

Two 7 j a _ Minims, or 

Four P J ‘i J Crotchets, or . ‘ f 

it a : * 
Fight Gzip 4 i Quavers, or =. 

Coll JT xa SY | ane Sixteen Amp c= 5) Semiquavers, or 

2 BASS YEE EES ponininsons , Thirty-two Bee RS aS ae INL eee Demifemiquavers, 

Mood of Common Time C which denotes there being four Crotchets in a Bar,. When ftruck,thro’thus. 

¢ it fignifys that the Movement is to be played a little fafter than ufual, mi 

it 

: : i site 5 3 : A ' 
Scemibreve or Bar Minimor £Bar Crotchet Quaver Semiquaver Demifemiquayer 

zee ——— 
Bar Rett Half Bar 1° Crotchet Quaver Semiquaver —!)emfomiquaver 

‘ 
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oda Time 

Is known by the following Characters > ae a g, Me 3 & 2 The firft two of which are generally called. 

“inact Time; the firft” contains ree’ Crote hets, and the coun three Quavers ina Bar: 

fame Manner, only the three Quavers are generally played a Jit 
- r Ome yD’ s 12. chets. = The 84° 5 & 8? 

they. are playedinthe», 

ttle fafter than when “tis wrote with three Crot - 

are generally called Jig-Time,and plaved more quick and fright!y, 

Obferve that a Dott added to any Note makes it half as long again 2s it Ors 

would otherwife be. A ial 
z { 

oO 
e 

On the Pofition and manner of holding the Inftrument. ls i : 
.. The lower part of the Body is to be held between the calves-of the Legs, the Edge of the back Part on the left 

Leg, and the Edge of the Belly on that of the right which will bring it to a convenient Pofition for Powtng. 

On holding the Bow. 

. It is to be held with the Thumb and fore-finger about an Inch «id half from the Nut, ‘upported by the o- 

cr Angers fpread a littie Diftance from each other — then drawn fimooth and levell acrofs the ttrings fingly,a- 

hout two Inchs from the Bridge — it will be proper to get a clear i tooth Tone inthis Manner before you at- 

6 put the Fingers on, 



On Flats, Sharps ara Natural
e: 

A Flat b, asSharp: $, anda Natural . 

away by leng thning he String. 
a: for ae Ge 

A btakes a certain Part of the acute Tone 

hy adding the flat youl remove the Fingers one line nearer the Nut 2 in which Cafe you Tengthen 

the String fo much a 

The contrary is the cafe when a Sharp is placed, you then fhorten your fring in Proportion, and. by that a 

Means make the Tone more acute. === 

igi ral State. = es 

The Natural is to bring the Note to its original,or natu 

\ reaeat is marked thus ‘S° or thus fi: 

Bars =Er Ht a Double Bar =—|E= A Double Bar w rith a Repeats thus _ EARS o SE 

SF Pada, following Line is ures thus 

and fignifies that fuch a part of the Piece is to be played twice. 

‘Direct to fignify what Note is to be playd at the '<oe to) 

: 
t he ; 

pre 

oh Aw a _p- fete tettee 

——+—— tc he played thus 
7A aria —— = 

4 Shake marked thus - ...—=——"—-=—= 

Laos os 
Apogia- 2 

ane See 

. 

fe». tura 

various Characters which occur 
in Mufic, with their 1 

e gamut which is here fubjoined . \e Leserer being acatiainted with Time and the 

reguilite togei the names of the notes in th 
“4 



— The Gamut= 

4) String 34 String | ad string | 1% String 

NS. The Figures over the Notes denote Fingers tobe. ufed. O is the. Thumh. 

Directions how to piay off the feveral Notes in the Gamnut. 

.» There are four Notes appertaining to the fourth ftring, Viz. double C, D,® and ¥; Double C,or the 

loweft Note,is open; double D muft be ftoped with the firft finger, about three Inches from the Nut:dou- 

ble E with the third finger, nearly the fame. diftance from the firft; double F with the fourth finger,abnrt . 

an Inch and quarter from the Second. — The third ftring hath alfo four notes,G,4,B&C: G is vlayed 

) open,Ais ftoped with the firft finger, B with the third,and C with the fourth finger, at the fame dittanves 

as on-the fourth -ftring.— The fecond ftring has four Notes, D,£,F and G. Dis played open, E is Stoned. 

with the firft finger, about three Inches from the Nut; F with the fecond finger, about an Inch and he'f 

~ from the firftsG with the fourth about two Inches and/’quarter from the fecond. — The frft frig has . 

/ feyen notes, Viz. A, B, C, D, ©, F aud G,. Ais played open: B with the firft finger; C with the fee nas 

D with the fcurth; E by fhifting the hand, and placing the firft finger ahout two Inches from tre 

latter; F with the fecond finger, about an Inch and quarter from the firftsand G with the fourt',. out 

an Inch and three quarters from the fecond, 



i 
y 

By attending to thefe directions, and with the afsiftance of the Scales which will be found very. 

ferviceable, the Learner will foon attain to ftoping the Notes in Tune. Bok 

It is to be obferved the method of fingering varies as the Key changes. Scales therefore, of the 

keys moft in ufe follow. The Student fhould not untill throughly grounded in one Key, proceed to a-. 4 

mower. 

Of Cliffs. 

The Bats Cl diftinguifh’a thus @‘or Di is moftly ufed for this Inftrument; but there are two o-. 

thers, viz-the Tenor and Counter-Tenor, which being ufeful, we fhali here cxplain. The Tenor tranf~. 

pofes the Notes a fifth higher, the Counter Tenor a feventh; they are fcarcely ever ufed in the fourth 

firing. 

Tenor 

CounterTent= 



ipa | 

Of Keys. 
| By a Key is meant the fundamental Note of any Air, &c, and on which the Tune always) ends, Flats. - 

and Sharps, which have been already explained, when fet at the beginning of a Tune or Vefson affect e-. 

very note on that line or fpace throughout the whole, unlefs contradicted by a Natural. 

Of Graces. 
Graces are Notes added to thofe fet in the tuuc,in Order to make the melody more fmooth and 

pleafing to the ear, They may properly be called the ornament of Mufic, adding greatly to its Beauty. 

The Chicf of thefe is the Shake, marked thus, f& and is made from the Note or half note above; fee Ex-. 

amp!e, Page 4. Carethawerer muft be taken to fuit each Grace to the length of the Note.If it is a Sfn 

in,to continue the Grace according to its proportion,if ona Crotchet haif the length of the Mintm,ond:. 

but very little on a Quaver, as being but half the leng‘h of the Crotchet. The Apoggiatura is akind of. 

Si. , fometimes from.the found above, and fometimes from that below and fakes half the time of the 

RGLE tonds before. See Example Page 4s 

od + ~ 



: Ce eh OE Tuning the Violoncello. 
4 

The Inistaice taken upwards _or downwards is a fifth each from the next ttri ng. 

Stopaing any String one third Part from the Nut towards the Bridge will ae a the fifth above sthus ope 

the fourth String one third from the Nut,the tone will he ES Sea team 

from the Nut-onthe third ftring, the Tone will he — Repeat the fn the fecand firihie and the 

Tone will oe EF Again devide cach fring into four parts as a fecond proof and ftop onthe fir ft tring 

at tne fourth part from the Nut,and the Tone will be sip Octave to the fecend String open. The fame 

(Hae f aay me 3 . 2 

Puta: ice from the nut on the fecond String. will give == Octave to the third § string open: the fame re 

Pp ated. on the third String will produce —t-—— Octave to the fourth String open:thus each String is pro 
ee 

vec both by Unifon and Octave: but to da this exactly afmall Piece of Wood thould he put under the Finger 

to prevent the String being feed out of a ftraight Line, After alittle Prectice this Trouble will be unne— 

cefeary as the Ear will Thon he accuitomed to the Diftances. Care muft be taken notto make the 515 too fharp 

hould they he fomething flat the injury will be of little Moment. But thofe Perfons who practice upon a 

Potent Finger-hoard have nothing futther to do than to fet down a finger on the eleventh Bar to prove the'r 

Fo he,and upon the cighthbar to prove their Octaves. 



If String 34 String 24 String 

major C . Scale as 

under each Note fignifys the Finger it is to be played with. N.B. The Figures 



10. 

ajor Scale 3. Dm 

oe. ¥ major S cale 4. 
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YT cefe Scales are drawn to fhew nearly ‘the Diftances on the Fingerboard; but thofe who wifh to aproxi imate very near tatrie. 

Drea °5 wWiltini great alvantage by attending to the Patent finger-boards for Violoncellos;which are explained in the next Puges 



1.3 
Of the Patent 2 ape 

. Taken with Permiftion From MF Charles Clagget’ Tnptésementd 9 on the Viotonesfto by means of a de -. 
wvidelt Pingerboerd and moveable nuts. : 

Toomuch cannot be (aid in Praife of this incomparable Inftrument: treated only as the hafs in concerti is in- 

veluchle,it ts nable,exprefsive and powerfull; take it in a more enlarged point of view and place itin “hehand 

of agreat Mu ter,its compafs is almoft unbounded, and for much above three Octaves the tones are de igtt- 

iUl:te this maw be added its Harmonic Tones, which are pleafing and Curious, and produce efrects forgign 

tu the Original Tnftrument, and of the flute quality; this Varicty has its effect,and may be numbered amongtt 

i Reauties, ‘Toke itin a middle ftate,and place itin the hands of an Amateur and itis ftll delightfully and 

there are few fne Airs that will not appear on this Inftrument to great Advantage. 

Vhefe heauties are evident, but the difficulty of becoming perfect in as many Cliffs as are required on this. 

Infrument,and alfo the habit of making good Fifths bynfing’ the Thumb as a Nutyi being difficult. and in . 

truth feldom conquored,thefe brought the Patentce to a refolution of forming Fingerboards to divide each Oc- 

tove mte twenty parts with the greateft Accuracy and at the fame time to place different Nuts, according. 

to the vayious Cliffs in ufe,which may be brought on or difcharged at the will of the performer in an inftantanc— 

sysrmannez, by, which means‘the Fifths will be always. true,while the ftringsare properly fized and good, and, the. 

C)orvecters always remain the fame as in the bafs fcale. \s many of thefe moveable Nuts may te applied as the. 

Porchafey may require, this will take off more than four fifths of the trouble and Time necefsary to play in. 

ail tle Neys: and Clitts i in ufe on the Violoncello; as thefe Afsiftances place the Violoncello ina new Point of view. 

it was necefSary to give a Section of the Fingerboard, as well as a Drawing of the Nuts er Arctcs for the. 

different Clifts. vad f wa ee 

~ 

\ 

Ftv hividred parts to every Inch- 



2 The folowing Scales contain the diftances of the Steps in nine Sharp Keys, fee Example !. and ane ex- 

ample of a flat Key, by which the reft may be formed: fee Ex,2. alfo an explanation of Modulating by frar- 

pening the fourth; fee Fx.3, and by flatening the foyenth; fee Ex.4.and the diftances marked which will 

procuce thefe effects on Patent Finger - boards. B¢ and Ch,alfo E# and Fb, are taken at the fame lines as 

cheir differences are too fmall to admit of Divifion It mutt be remembred that each Octave on thefe Firger-. 

poards 1s divided into twenty Parts including the open fring; {>> Ex. 5, a line is drawn onithe Fingerboards 

to thew where the Octave is finifhed. The Contents of one String, by which the other three may ea!iy he 

fonnd:fee a Cromatic Scale, Ex.6. of the Contents of the 8h ttring ofa Violoncello,fee the four Keys on the 

38 orng. Gwitha harp third, Gtharp with a fharp third, JA flat with a fharp third, and A witha ‘harp thirds 

fee Kx. Railing hy 5ths you gain one fharp each remove — Rifing by 4isyou gain one Flat each removesfec Ex: 8. 

_Obferve, taking the thirds below any fharp Keys you will perfect the flat Keys with the fame Characters 

as you @o the tharp Keys, fee again Ex.8. fins y 
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a As the V saipacello is played in various Clif, the Patentee has invented Machines or Bars to fupp'y the 
place of additional Nuts on the right or Thumb - fide of the Finger-board, which ftand upright and are per- 
fectly out of the way of the Hand ryet Stusted. fo conve niently tnat the Performes,as he advances up the Feager 
hoard. can drop them at Pleafure;an:l thof who tind the Changing of Cliffs attended with Diffiei ty con by 
droping one of tnefe Bars, without the fmalle’t Inc opvenience or Trouble,remain at fuch Pofition.or im fich 
Citlas he requires,and the Hand in returning,remeves the Bars which fefume their former Places. By this 
means the Pc rformer may take up all Cliffs with cafe, and Wit fhonld be the Opinion of any Lover of Miotie that 
the Counter Tenor being plaved on a Violoncel'o would rendet thuch Pieces more equal, by droping the proper 
Bar, agdod Performer onthe Violonce!!s will play that. part with eafe: fee Ex. 9. He may have alfo his In- 

ftrument furnithe) with any or all the following Clits: fee Ex.10. By which means his Characters for the open ~ 
Strings willbe asin Ex.ll, which will fave very great trouble to thofe who are not perfe etly acquainted with 
all the Chitts in ufe. 

¥. =e Ev.10. 

Pp Soe Pal. Se Ex. 12. SH es 
eu 

Jut the Patentee would alw ays recommend as in’ £x.19. 
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esteemd an excellent Inftrument not only in Concert 
THE Violoncello was ever 

may be Confiderd as a Large Fiddle held - the 
but alfo tor playing Leffons &c¢ 

the fourth String is ucat the Bow Hand as the 

the a of the Legs the edge ot the 

firings of the Bafs 

contrary way* and 

downward e the lower part is to reft on 

back to. refit on the Leg + by which imeans it turns the 

hand & befides it prevents the Legs preffing too hard upon 
convenient to the Bow 

in the moft convenient pofition 
the weak rim or “fides of your Inftrument.& places 
for playing - Firft it wilt be very neceffary | for the Learner to ge 
the notes in the Gamut alfo what line & fpace each note fiands on as 

t the names a 

defcrib'd in the manner - following « 

\ 

Body is turd 



The GAMUT for the .VIO L ON ELE O 4% 

th a 
d - ad ) 7 

4. Strins ©* 3, String 2, Stricse FOR rive 

The Learner will anise that O over any Note in the Gamut is open or no: 

_ Finger the figures] is the fore Fingers? the Second 1° aud 3 the third and 4 the Little Finger + 

If your Inftrament is perfectly in Tune for ‘tis to be fuppofd the Learaer is sot able | 

to tune it himiclf you may try to play off the Natural Notes of the Gamut/ you mutt 

obferve theze are four Notes belonging to each Striag Thole on the af? or great firing 

are Double € double. D double E and double r the loweft note or double C is play'd open 

which is done by drawing the Bow crofs the he String about 2 Inches from the Bridge * 

double D is ftop a with the firft finger about three Inches from the Nut? double E is ftopa 

with the Second Finger nearly the fame diftance from the firft finger or rather lefs 

Double ¥F is with the af finger about an Inch and a quarter from the Second the reaton why 

se diftance of the laft is ftoped fhort is becaufe it is but a Semitone® or i Note + 



Thofe on the third String ere G A B and Ceol is play'd oper: A is ftop'd with the 

firft Fingers B with the Second? and © with § Finger at the fame diftance as on the 4) 

Strings Thole on the Second firisg. are b,E.¥, and G+D is play'd open * E is ftop d 

with ¢he firft Finger about thres inches. from the Nut’ F with the. Second eer about 

an Inch and “half from the #1: being but a Semitone or half Note above E+ G is 

fiop'd with th: little Finger zh ast two Inches * ane Quarter from the Seconds Thofe on the 

fit String are A,B,C,and De A js plavd epee, B with the. firlt Finger. C with the 

Seconds and D with the little Finger at the fume diftayvce as on the Second String+ 

By» thefe. direc’ ions the Learner may foon ‘iop the Netes in tunee The J.carner muft 

obferve that the beweca the Notes RAF veewifer between B& C are only Semitones . 

or half Notes as they fall in the N2: t¥ai Gamut. but we will hereafter introduce 

ta pertect Scale of Naturz! and Arti fic al Semitones which we may compare to a 

Magazine or Store tioule of gisie and to: take and difpote of Occafionally? for ~ 

the Scale muft be form'd into~ Keys and thea the fiwgering, will alter as the Key 

changes $% brine hh Mufic is known by the firli Seven Letters of the Alphabet and 

S ihe Eighth is the fame fuch as from C to © DD to D from E to & from F to F 

from G. to, G from A to A trem BR to B tegeter with their Semitones » 

** 

“$ 



_. Thefe. are ail, the Notcs Natural ae Artificial necefsary for a_ beginner > in - 

the Bais Cliff the Artificial are calld Flats’ and — Sharps ; Flat thus §b a Shary 

thus # and a Natursi thus h ich brings the Note to its place after a $ or b- 

‘But - there are two other Cliffs Tenor and) Counter Tonor and as they are 

very wietsi whl fet them both the Tenor Tranfpotes the netes a fifth Dipher 

the Ccunter Leonor « feventh but are very feldum ufd on the fourth String « 

TEROR COUNTER TENOR. : 2 Cg pee ee ae di Te, rie? 3. String 23° Striag I. String | 2", String 1, String 



<i 

- bsely od etme argued 243 steko Picning the distances where the Fing-rs are to be placed. “er 
a 

“ay westtosom. 4) os Nutt to Bridge Twenty Six Inches and half Tied bax ead yn £tG iiieawl 2% gg Bei 

l.# are s = - 

Second Open Notes 
st Finger 

. First Finger Fir 
i. ~ 

MOT 

(COTM 
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i 
A aor \ 

if ; i ked thus 
The next & last Cliff necessaty to be learnd is the Trehbie Cliff mar 6 Which Stands a edces: Notes «hove the Bast ee sometimes ifa Treble .e/part is taken upon the Violoncelic . the Ferformer will transpose the Notes an Octave lower, which brings it oniy six notes higher than the Bass, & is exactly between the Tenor & Counter Tenor Cliffs. 
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B66 A BO op: owl c A. RB. Cc. %® 
-e- &c 
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fewer " SEE 

The Pupil having made himself Perfectly acquainted with the Names of all 
cle compzss of the Instrument will Q 

inthe4 different Cliffs, the wh 
the Notes 

be shewn in the following Example. 
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OF Stopping Notes in. Tune | 

Tho the Learner may have a good Kar it will be some time before he can stop the Notes 

perfectly in Tune & therefore it will be a great help to him at first to have his Finger 

board mark with Paper pasted on ‘and when the Fingers are acquainted with the: 

‘Finger board, have the marks tuken. off ~ but for playing off the Gamut, & to shey ' 

the right use thereof we will form it into Octaves, which are calld Keys ,.in order 

to introduce all the Semitones properly, ascending, & descending,.thus. 

C Key C Key 
4thser: -3dstr: olstr: 18t str: 

These are the practical Keys where the learner may see how the Fingers.differ in 

stopping the Notes in the different Keys; which this Representation of the Finger hoard 

will explain as jhaving all the Semitones or half Notes drawn cross with lines. & tho 

“we have sufficiently explaind the tuneing part it is not possible to tezch it ky rule. 



Position 
You may now venture to take the Vicloncellio 

‘you to the First Page, ‘only be careful to fix the first joint of your Thumb, at 

the back part of the neck of your Instrument, & put your fingers neatly up right, & 

very firm upon the strings, which will be found very essential, in order to produce agood tone, . 

t fi Of the Bow 

The Bow must be held a small distance from the Nut, &the greater pert of the first 

joint of all your Fingers, except the fourth, must reach overs but not so far as to touch 

the end of your thumb: ilso observe that the back or Stick of the Bow must incline towards 

the finger board, & must be drawn from one end to the other in a pzralled line about 

two Inches & half from the Bridge. 

One of the principal beauties of the Violoncell 

the Cresendo, the Forte &c. «ll this is done by an 

of less.as the passage requires; & Music witheovt it woud be like a Painting without 

shades to shew it, The art of bowing is rather difficult, & the marks that you 

find in Music in general are not very accurate, bui 1 shell endeavonr to be particu. 

-lur inthis respect in the Lessons which you will find inthis small work; the num. 

-ber of. notes in each bar ought to be: attended to, fur if you have 2, 4,6,8,0r any 

equal. number, by playing the first dow’. the next up, & soon alternately down & 

up, you will of course finish with an up Bow, & be prepatd to begin the next. bar 

with a.down bow, but when you find the number unequal, such as 3.55799, &Ce You 

should endeavour to play the two Shortest notes with one stroke of the KRow,.& in 

thet case vou will find yourself the same os If the number hed keen equals semetiines 

-you will find a succession of buts with an unequal number of notes, pattienteriy 

-in Triple Time, which frequently consists of three notes ina Bar, in such a@.cesezou 

should bow alternately down & ‘un iiy shich the firs: “ote of every second ber will 

come with a dovr bows but el thi » ill be better truderstood by the Following cx 

amples in common & triple isc’ Tie ictter u stands for an up bew; ad for downs. 

»,& as to the mode of holding it.I refer 

0, is expression’ such as the Fiano, 

equal pressure of the Bow more 

4 
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Example in.Common Ti:ne. 

All the rest that remain 
neds,under the i respect to howing will be expla of Mwusical Characters article 



The easiest. mode of .tuniagethe Violoncello 

yas. the scale of the fing scale ¢ ver board is already shown, it-onty remains for the Practitionrr 
to measure out the first Octave. from’ the Scate5- and by atuning fork,an Harps or any other Instrument tune the first String to a,then put your finger upon the Sccond String atthe fifth line A, & draw it up till it produces the same sound, the open, String of Which willbe D, so onsinthe’same manner t6 ‘the, 3° & 4th Strings Bee: £0) 
oe Oe heel A DG CS - ees — eee thet when cane they will givé the notes 

2 Pm dea ps ty — ‘ 

= Gare which are fifths from cach 

e-a- .ay th ‘ , ‘pus fa ‘ e: EouaeeteS 4 oe: . : , other, & when the Bar is accustom” to the sound of fifths the open Strings .mzy be tuned to each other with great ease. seas Ta amas 

Lay ee 
ae 

: Rules for trassposition nea 

Tunes for the Violoncello or other Instruments heing ‘sometimes: too low-or too high -an €asy method for putting them bizher is verv..useful remember then that there are but two Original Keys a Shacpeone’.& a Flit one A kev is not denomi —nated Flat or Shzrp from the Flats or Sharps myrked at the beginning of a Tine but as the lust Note called the Key Notc Tequires a Flat or Sharp Third to it — 

§ im Examples as 
Lees onan aes @ in 

pf ea IP NSS REE Chere pS 

pir Wee eer 



LO hi eae 
Sette 3d Eimample hes Hkewise D.for its ofl but B heing flatted in the Cliff at the 

beginnig is therehy neven half a Note morc distent from D.& becomes a Shurp 

third the very, Same prope rtics belong to F.whichis the Kev ‘Note in the gd) & 4th 

#xemple Sire ; 

In order to know a Sharp 39 A a Flat 3 3¢ I must observe that the 1st jomelaes 

of five half Notes or Semitones & a Fiat 3 consists of four. 
\ 

ixplanation of the four Examples ) 

Ore tr ET IGI at ) 
Sharp 3 

This holds good for. all. the Variety of Keys in the witole Symtem of Music 

but note also tht in all flat Keys the eth & qth must be flat as well as the 3¢ & in 

ali Sharp Keys the 32 6 aith must be Sherp the 4th remains Flit in all Keys & con 

Sists of 6 half Notes but this & also the eth g7t" are too often omitted in the 

Clif’ thro’ the Ignorancé or carelessness Of Mesters & Transcribers from hence 
aac 

Git is evident that in all Harmony there are really but two pore one Sharp & the 

other Flit « d 
- - 
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‘'The Names ‘of the Notes and. Kests 
PG ~~ 

1Semibreve 2 Minims 4 Crotchets 8 Quavers 

Notes | =2 ios a Ue 

ES 16 Senviqguivecs sm emisi 
ea eae =a cs ta RoR Tea, Sareea RSET 

aed teckel et = <= 2 

Semibreve Minim Crotchet Quiver Scmiquaver Demisimiguavers 

Rests Kests Rests Rests Rests Rests 

“The Figures 1,2.4,&c. before the names of the Notes imply that one Semibtreve 
is as long as 2 Minims 4 Crotchets 8 Quavers le Semiquavers or 32 Demisemi 

Quavers When any of the marks expressing rest occur on either line or Space the 

part is alway: silent forthe time of tie note they belong to. 



Example BCE TE ae eaeead a: Se] = wae 

Teens mime is known by any of the following Figures 3, 2, oO 

of 2 nh or £. which are the Moods of Triple bal . 
bee 

ein wo 

The three first Moods are callcd simple & the others mixed or compound A dot 

following any Note 9° f?° ivan g 

Minim is equal 

the 

mikes it-hvif as long agein_—thet is a.dottcd 

to,three Crotchets a dotted Crotchet. to three ines & so of — 

others, A Yiat following a, Rest. lengthens -that. gals 



In order to regulate & keep the time it is. customary for learners to stump 
gently. with the right foot at the beginning of each bar, counting with the 
mind four in every Bar of slow common Time also in ed & a time .Three in 
every bar of simple trible in 4 & & & two in quick common time a $e rs 

“a 

: =f, Peel Pee — 4° put over three Crotchets 3Quavers or 3 Semiquzvers thus = ar oe 
fignifics thet the 8 Crotchets are to be Playd in the time of one 
Minim the Quavers in that of 2 Crotchet & the Semiquavers. in 
that of a Quavers. 

4& 6 put over six Quzvers or six Semiquevers thus 
‘Signifies thit the G Quivers are to be played in the 
time of one Minim & the 6 Simiquave rs in that of a Crotchet. 
The proper degree of slowness or swiftness that an Air is to be Playd. in 

generally known by words pleced vt the be 
is 

ginning of a Movement as mzy. be seen 
in the. Dictionary atthe end of this E ook. ; 
A Bar == divides the notes into e 

Air is 

* 

quel proportions according to the time an 
in whether common or Tritle A double Bir === divides the Notes 
the second part of a Tune & is alwavs put at the end of a Pi Movement When a double Bar is dotted on both Sides thus SE it shews that) 

each part is to be repeated when on one side only that pvrt is to be. plavad again this repeat /S’ significs the repetition is to be from the place where the 
mark is put. 

from 
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A Scumibreve with a stroke cver it S is tc be played as Pight Quavers, 

vith a stroke 9, Ge 

* as Sixtecn Semiquvivers 
A» Minim 

af 

with two.strokcs 

or 4 is tc be pliyed as four Quavers, two strokes 4 or Y vs “eight "Sicmi - 

_GQuavers . 4 Crotchet thus f as four Semiquavers or thusg ss 16-L cmiscimiqua - 
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Key of A-with a Minor or Flat shiek afpending meres 

Se Be ama i 
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March in the Occafional Oratorio 

See the Conquering Hero 
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The Echoing Horn 

Andante 
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Air Rufse 

Mafquerade Minuet ~ 
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